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In UNDER SKIN, Marcia Kure examines the fine mesh of hierarchies and power structures that stretch
across the world, shaping our living conditions, penetrating our bodies, under the skin. Such
biopolitical systems of relations are dynamic, maintained socially, politically, and economically to
control our bodies. Intricately they relate to scientific classifications and groupings applicable to almost
any material - which in turn tells a history of the raw material, geographical origin, trade and relation to
the human body.
In the exhibited work at Rutiga Golvet, which is part of a longer ongoing investigation of body and
identities, the artist manifests and abstracts power as activity and relationship. She gives the
immaterial a visual expression, yet a fluid and transient one. In her paper works, the physical force of
the hand has left traces of imprinted lines and wrinkled surface – material becomes body and body
becomes material. In the portrait-like collages of body parts, cut-out silhouettes and objects from
fashion magazines, auction catalogues and the archives of the Ethnographical Museum in Stockholm,
the artist gives shape to the deconstructed body; it is simultaneously a projection surface for
interpretations of meaning and value. Central to the room, on top of the grid floor, is a group of
amorphous sculptures inspired by the power figure boli from Bamana culture. Kure's sculptures are
physical experiments made of fabrics, extensions and various layered and unusually combined
materials constituting their bodies.
The checkered floor, the grid, which holds the exhibition space together is a structure and idea the
artist conceptually incorporates into her exhibition through association with science, order and
hierarchy - perhaps as a way to make the intangible more distinct in order to challenge it. With hope in
the community, self-organisation, resilience and performativity, UNDER SKIN is a tribute to
independent cosmic formations and cultures creating productive power from within.
Sara Rossling
Curator

Marcia Kure studied at the University of Nigeria and is also an alumni of the Skowhegan School
of Painting and Sculpture. In addition to exhibitions in Nigeria, Germany, the Netherlands, England
and the United States, her work has been exhibited at La Triennale, Paris (2013), International
Biennial of Contemporary Art, Seville (2006) and Sharjah International Biennale (2005). Kure is
currently a visiting professor at The Royal Institute of Art where she works with the school’s
students on the course Pushing Boundaries: New Forms of Sculptures, which seeks to broaden the
definition of sculpture.
Royal Institute of Art Stockholm is a leading art institution for higher education and research in
Stockholm with a long artistic tradition since the 18th century. It offers both graduate- and
postgraduate education in art, and postgraduate education in architecture. The school runs an active
international programme with projects, lectures, exhibitions and publications.
Rutiga Golvet (The Checkered Floor) was initiated in 2017 as a meeting space for art theory,
publication, exhibitions and seminars, for artists to attend to urgent issues and to develop artistic
and educational projects. Rutiga Golvet is a workshop space for thought and discourse where
curators, editors, critics and art scholars are invited to interact with the Royal Institute of Art’s
educational programmes – capturing, highlighting and deepening artistic and philosophical issues
that exist at the school, and putting them in relation to a larger world.

